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T'PA®IYHI 3ACOBY MOBHOI I'PA

Y POMAHI ITOJIA BITTI «3AITPOJJAHEIb»

YV ninegicmuyi nio mepminom «MOBHA 2pay 0A6HO Gice 80AYAIOMb HABMUCHE HECHAHOAPMHE
BIOXUNIEHHSA BI0 NIHSGICMUYHUX YU KOMYHIKAMUBHUX HOPM, NPACMAMUYHO HANAWMOBAHE HA NEeGHY
peaxyiio 3i cmoponu peyunicuma. Cyuacua aimepamypa 4y0080 0eMOHCIMPYE NOWYK C8020 CIUIO,
V AKOMY MOBHA 2pa He MINbKU peani3ye iponilo ma 2ymop, aie i CNpUse asmopcubKiil 3a0ymyi 8io-
Hatmu c80€ Hatnoguiwie 8i00umms. Y Konmexcmi MOGHOI epu OOCTIOHUKU BUOKPEMIIOIOMb Y XYO0iC-
HbOMY OUCKYPCI PI3HOMAHIMHI CIMULICMUYHO no3HayeHi epadiuni popmu. I paghika eucmynae ¢ax-
MOpPOM, AKUL He MITbKU NPUBEPMAE Y8az2y | CNpUsE NOABI 000AMKOB020 CMUCTY 8 ON08idi, ane Ui 3d
3a0yMOM A8MOPA HANPAGIAEC YUMaya 6 1020 nooanvulitl inmepnpemayii. Haiibinvw edscusanumu
epaivnumu 3acobamu € 30inbuen s KitbKkocmi epagem (NOOBOEHHS, NOMPOEHHS), BUKOPUCTHAHHSA
ocoonusux wipughmis y cioei abo peueHwi, NIOKPeCI08aHHA, PO3pAOKaA, Kypcus, deghicayis, mupe
mowo. I pagiuna npezenmayin oOunuyi pasu yu ypusKy nOpyuLye tio2o 00HOPIOHICMb i 8i3VaAlbHO
BUPIZHAEMbCA Y epAMIUHIll IOWUHI 8CbO20 MEeKCmY, a 8ce 0711 Mo20, Wob nepedamu yumadesi me,
W0 NOZHAYAEMBCS MOHANLHICIIO YU HA20NOCOM.

Ilon Bimmi, axuu n1t0oums nazueamu cebe « HYopHumy», a He agppoamepurancbKum NUCbMEHHUKOM,
Hanucas npogokamuenuti pomar «3anpodaneyvy y 2015 p. (Hacmynunozo s poxky meip ompumas
bykepiscvky npemito). 3anpodaneys (00He i3 Npi36UCHK 20I06HO20 2eposi) — YOPHOWIKIpULL ghepmep,
KOMPUIL NPOACUBAE Y 8UA0AHOMY Hebna2oHalditinomy eemmo [likkenc Ha okonuyi Jloc-Anoceneca,
iHIYitoE He MiNbKU BIOHOBIEHHS C8020 3HUKIO020 MICMeuKa Ha mani, aie U pabcmea ma cezpeaa-
yii. Jii’ 2epos npu3gooams 00 pesonancHoi cnpasu y Bepxosnomy cyoi CLLA, e nocmae numannsa:
XmMo 3HAE Kpauje npo piHiCMb i CnpagedIugicms, 2epoi uu cycninecmeo? Hanucanuil i3 2ymopom
MBIp BUABTAEMBCSL IOKOK CAMUPOIO HA AMEPUKAHCHKY OIUCHICMb, 0e a8mop NPONOHYE MH00SM CKU-
Hymu macku. bimmi He minbKu 020/0€ pacosi cCmepeomunu, Heummsi PisHOHAYIOHANbHUX 2pomad i3
HEenpasuibHUM BUSHAYEHHAM PACOBOL I0eHMUYHOCII, dle U TUYeMipCmeo CYyChilbcmea, 6a308aH020
HA RPUHYURAX OUCKPUMIHAYT.

Tucvmennux 8uUKOpUCMOBYE WUPOKY Naimpy asmopcvkoi nynkmyayii ma epagixu. I paghiune
oopmaeH ST meKemy He MINbKU SUABTACMbCA 3ACO00M, WO BUKOHYE CYMO KOMNO3UYIUHO-8UPAZHI
Qyukyii, ane suxopucmosgyemuvca U 5K 3acio cy6’ekmugayii onosioi i3 WUpoKuM CneKmpom excnpe-
CUBHO-CMUNICIMUYHUX 3HAYEHD.

Knrouosi cnosa: mosua epa, epagiuni 3acobu, cmpykmypa mekcnmy, CuiicmudHi nputiomu, 8izy-
anizayis.

IHocTanoBka npodaemu. [ToHATTS «MOBHaA rpa»
3’SIBUJIOCSI 3aBASKH aBcTpiicbkkomy dinocody JI. Bit-
TeHIITEIHY, KOTpHii BOaYaB y Hill JTIHI'BICTUYHY TIOBe-
JIIHKY MOBIIIB Y PI3HOMaHITHHX JKUTTEBHUX CUTYaIlisX.
3rofoM y JHTBICTHINI ITiJ «MOBHOIO TPOIOY TMOYAIN
PO3YMITH HaBMHCHE BIiIXHWIIEHHS BiJl HOPM, KOJIA
JIOBIJIbHE CTaBJICHHS 10 (OPMHU MOBH OTPUMYE IIEBHE
ecTeTHYHe 3aBAaHHs. HuHI MOCIIHKEHHST HAyKOBI[IB
OXOILTIOIOTH IMUPOKE KOJIO THTaHb SK MO0 BU3HA-
YEeHHS CaMOro IOHSTTSA «MOBHa Ipa», Tak 1 LIONO
BHOKpEMJICHHS HANOUTBII TPOXYKTUBHUX Ii THUIIB
1 GopM, cepel IKUX MOKHA BHIUINTH 3aCTOCYBaHHS
rpadiuHux 3aco0iB HA MUCHMi (BUKOPHUCTAHHS IPO-
OUTIB MIXK CJIOBaMU, KalliTami3allito JiTep, MmiaKpec-
JICHHS, PI3HOMaHITHI IIpU(TH TOIIO).

Kimenp XX — mouarok XXI cT. AeMOHCTpYE,
IO CydYacHi NMUCHMEHHUKH 3aCTOCOBYIOTH rpadidHi
3acobM caMWUM IIHPOKHM CIIOCOOOM Yy CIOKETHIN
KaHB1 3217151 IOCHUJICHHS eKCIIPECUBHOIT (PYHKIIIT MOBH.
3a Bci€l cBO€ET HAOMMKEHOCTI JI0 TI0CTMOJIEPHICTCHKOT
CTHJIICTUKH IIi MMUCbMEHHUKU BUXOIAThH 32 PaMKH il
CBITOIIISIY, BAKOPUCTOBYIOUH 11 €IEMEHTH B KOHTEK-
CTi iX TBOpUOCTI.

AHaJi3 ocTaHHIX J0CTiMKeHb i myOikaiii.
CyuacHa JHTBICTHYHA HayKa OTepYy€ 3HAYHOIO Killb-
KICTIO PO3BiJIOK, TPUCBSYCHUX OCOOIUBOCTSIM Tpa-
¢iku, sxoro Mapkyerbest TekeT. [Ipani C. C. ABepin-
ueBa, L. I. babenko, M. 1. 'acnapoga, 1O. B. Kazapina,
10. H. Kapaynoga, }O. M. Jlormana, B. I. Yenyphuux,
B. B. KopomiroBoi, M. A. XXoBToOproxa Ta iH. 3aKJ1ain
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MiABaJIMHY y TOCIIIKeHHAX oeTuku rpadiku. [lepe-
JyCiM HayKOBIIi i IKPECIIOIOTb, 10 BUBYCHHS CKIIa Ly
MUCBMOBHX 3HAKiB B OKPEMOMY TEKCTi, iX (DYHKIIiH
1 cmoco0iB 3acTOCYBaHHS € HEOOXiIHOI YMOBOIO
HayKOBOI'0 aHaJi3y [IPO30BOTO TBOPY, 110 I 3yMOBIIIOE
aKTyaJbHICTH JOCIIIKEHHS.

Tepmin «rpadiuna ¢opmay Brepiie 3acTOCyBaB
b. B. TomameBcekuii y npani «Teopis nmiteparypu.
[Moetnka», BU3HAYMBIIM poONb 1 (yHKHI sBHUIIA.
Jocminauk 3a3Ha4aB, Mo «rpadidHi mpencTaBIeHHS
BiZlirpaloTh 3Ha4Hy poinb. JlineHHs Ha ab3ary, mpo-
0in, po3MOLN PSIIKIB pUCOYKAMH a0 3ipOUKaMH —
BCE LI€ JIa€ 30pOBi BKA3iBKH, SKi Ja0Th ONOPY CIpPUIi-
HATTIO OymoBu TBopy. Tak camo 3MmiHa MIpUQTIB,
CIOCi0 HaIKUCy CIIiB — BCe 116 MOXKE BiJlirpaBaTH CBOIO
pOITb y CIPUAHATTI TEKCTY» [9, c. 99].

Hapani BUHUKHEHHS Takoi MOBO3HABUOi JHCLH-
IUTIHY, SIK TpadivyHa JIHTBICTHKA aKTHBI3yBaJlo 3alli-
KaBJICHICTh y rpad)iYyHOMY MPOCTOPi MOBH Ta IMOSABY
pizHux aedininiit, sk-To: «rpadiyHa rpa» (B KOHTEK-
cTi MOBHOI rpH, nipencrasineHa B podorax O. I1. Cko-
BopoxmikoBa, C. I. Cmeranina), «irpu 3 rpadikoro,
optorpadiero, myHkryamieo» [8, c. 54], «mpudro-
BUW akneHT» [4], «rpadiuyHa mpo3a» [6], «cTuiic-
tHuHa Tpadika» [3], «rpadivni 3aco0u eKcIpecuBi-
3amii» [2, ¢. 138].

Hwuni BYeHI IPOMOBKYIOTH PO3MIsAATH Ipadiky K
OIUH 13 3ac00iB XyHOKHBOI BUpasHocTi. Hanmpukmian,
O. €. AmniciMoOBa, aKIEHTYIOUHM BaXKJIHMBICTH TIpa-
¢iuHoro oopMIICHHS TEKCTY, TOBOPUTH PO Iapa-
rpademMHi 3aco0H, 10 NPUBEPTAIOTh YBary 4uTaya.
Jocimauis BUOKPEMITIOE TPU TPYNU TaKUX 1HCTPY-
MEHTIB: CHHTarMaTW4Hi (XyIO0KHBO-CTHIIICTUIHE
BapiroBaHHs MyHKTYalliIHHUX 3HAKiB), cynmparpademMHi
(mpudToBe BUALICHHHS), TONOrpadeMHi (TUIONIMHHE
BapiroBaHHs TeKCTy) [1, c. 5-7].

JlocTiTHIKY 3ayBaKyIOTh, IO OJHA 3 HAHBasKIIHU-
BiMX (QYHKIIH rpadiuHuX €IIEMEHTIB y TBOpI — IIe
(hopMyBaHHS MOBJIICHHEBOI XapaKTEPUCTHKH TEPOiB,
a caMme peTelpbHHl BimOip CIiB i 3BOPOTIB Ais iX
XyAOKHBOTO 300paskeHHA. BUpI3HAIOTH OBa pi3HO-
BuAM rpadidHux 3aco0iB: Ti, SKi BHUAUISIOTH abo
pedenHs, abo cI0Bo 4u cioBocnonydeHHs [10].

IlocTanoBka 3aBaanHs. MeToro cTarTi € cripoda
aHajizy poii Ta GyHKIIOHYBaHHS 3ac00iB rpadigHol
TpH y MPOBOKAIIIMHOMY TBOpPiHHI JaypeaTta bykepis-
cpKoi mpemii (2016) aMmepuKaHCHKOTO MHUChMEHHHKA
[Mona bitti «3anponaneusy (auri. The Sellout). Teip
HAJTO TOKA30BUH Y IUIaHI BUKOPUCTAHHS I[iJIOTO
KOMIUIEKCY MOBHHX PECypCiB, cepell SKuX rpadid-
HUHW acIeKT € 3ac000M He TUTBKH PO3KPHUTTS IMparma-
TUYHOTO TOTEHITiay MOBH Ta ii ekcrpecii, a i Tek-
CTOTBOPEHHSI.
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Bukaax ocHoBHOro marepiaay. ABTOPCHKUI
CTHIJIh BITTi € TOBOJI CBOEPITHOIO, CKIIATHOIO CHUCTE-
MOIO MOBHHUX (OPM i pecypciB, fKi MIiCTITh KOMOi-
HAI[II0 TPATUIIITHUX €JIEMEHTIB BHCIIOBICHHS Pa3oM
i3 BiBEPTOI0 PO3MOBHOIO MOBOIO Ta COLiQJIbHUMH
Kapronamu. BukopucranHs aBTOpOM y poMaHi CTH-
JICTUIHUX 3ac00iB 1 MPUIOMIB, CBIIOMUM BHOOPOM
JIEKCHKH Ta CTPYKTYPHOI OYIOBU TEKCTy (HOPMYIOTH
Pi3HOOApBHUI TPOTECKHWHA TPOCTIp, IO MICTHTH
YHUCJICHH] anro3ii, 0e3iu KyJabTYpHHUX 1 MOJITHUYHUX
JisT4iB, BIJOMUX 3ipOK, OOPIIIB 32 IIpaBa HETPiB, CYI0-
BUX TIPOIECIB, JIe peaibHe Ta (paHTACTHYHE 3Milly-
€TBCsI, OO MPOJAEMOHCTPYBATH aBTOPCHKI PO3MYMH
13 MPUBOY JIATEHTHOTO Pacu3My B AMEpHIIi.

lonoBHUi Tepoit, YopHOMIKipH Ha iM’s1 ApOepT
i3 mpizBumeM «5» (BiH ke i OMoBiAa4), MPOXKUBAE
B HemennykoMmy Terto JlikkeHc Ha oxonuii Jloc-
Anmxeneca, e MEIIKaIOTh BUKJIIOYHO HETPH Ta MEK-
cukanti. CripaBXHe iM’ sl Tepos IIBHIKO 3a0yBa€eThCH,
1 BIH 3aJIMIIIAETHCS B ITaM’SITi K 3anpoaaHeIs. batbko
repos — JIOBOJI NWBHUN NPUOIYHUK PI3ZHUX IICHUXO-
JIOTO-COLIONIOTIYHUX TEOpii, fAKI ONpanbOBYe Ha
CBOEMY CHHOBI Ta HaMaraeThCs MPHUILENUTH OCTaH-
HbOMY YCBIJOMJICHHS PacoBoi ineHTH4yHOCTI. [losmi-
neiicbKknii BOMBae 0aThbKa, 1 3ro40M CHH HaMara€ThCs
BiJIDOINTH 3HUKIIC Y CYCiIHIX KBapTaiax MiCTEUKO.
Crocrepirarodu 3a CBiTOM, IOBHUM PacOBOTO IPOTH-
CTOSIHHSI, Tepoii TpoOye moBepHyTH B JlikKKeHC cerpe-
rafiro, Jic MPOBOAUTH 11 HAaBMaKK (HANPUKIAJ, aBTO-
OycHi micts 1St 611vX). 3MaTBOBYIOUH 13 OJTUCKYIHM
LIUHIYHUM TYMOPOM «HOPHE JKUTTSD», 3BUUKY JIFOIEH
YCBIJIOMITIOBATH CBOE ITiJIKOPEHE TIOJIOKEHHS B COIIi-
yMi, aOCypAHICTh 1€MOKpaTii, aBTOpP HArOJIOIIYE, 1110
pacu3M B AMmepuii He 3HUK. [0 TOTO X YOPHOIIKi-
PpHii Tepoii Kyrisie cobi CIpaBKHBOTO pada — CTaporo
YOPHOMIKIporo Ha iM’s1 XOMiHi, €IUHY IIIe XKUBY 3ipKY
Ipyropsaaux poiyieii mutsdoro moy Little Rascals.
Hloy Oyno manseHo BiIOMUM Ha MOYaTKy MHHYJIOTO
cropivus (i3 Ha3Bow «Our Gangy), amKe BUCTYNAIH
0OiJ1i Ta YOPHI pa3oM, X04a i TyT aBTOp BOaYa€e pacusm.
Uepes Te, 1m0 B AMEpHIli pacoBy TUCKPHMIiHAIIIIO
3a00pPOHEHO, CIIpaBa Teposl MOCTIHHO PO3TIATAETHCS
B Cyai Ta AoxoauTh ax 10 Bepxosroro cyny CIIIA,
3 4Oro i HOYNHAETHCS POMaH.

Bapro 3ayBakut, mo 1. biTti 6aunTh Tinbku ABi
(hapOu — Oty Ta YOpHY, 10 PU3BOAUTH JI0 OC3KIHEY-
HUX PO3MOB TPO KoJlip mKipu. OcoOnMBe CTAaHOBUIIE
OLTHX 1 TipKIi )KapTH PO YOPHUX (POPMYIOTH OKPEMHIL
(hoH y TBOpi: «— A 3HA€II, YOMY Ha 3eMJTi HE 3aJTUIIIN-
Jock cpaBxkHix Hirrepis? — Hi, cep, He 3nat10. — Tomy
mo Oini € HOBUMHM Hirrepamu. [Ipocto mMu 3aHanTo
CaMOBIIEBHEHi, 1100 3po3yMiTH 1ie. — HoBi Hirrepu,
kaxem? — Tak, BCI MU — HITTepH 0 HAIIOTO KiHIIS.



CTpykTypHa, NpUKIaJHA Ta MAaTEMAaTU4YHA JIiHIBiCTHUKA

Mu piBHS, m030aBJIeHa IPOMaASHCHKUX MPaB, TOTOBI
YMHUTH CYNpPOTUB Wil AoBOaHii cucremi. — Kpim
TOTO, 110 TOOI Ay Th TUILKU MOJIOBUHY CTPOKY» [11].

YV pomani II. bitTi moBom YacTo 3BEPTAETHCA
o Tpadiku SK 10 3aco0y, SAKUH MO3BOJISIE MEepeaaTH
nmonatkoBy iH(opMarliito. MokHa CTBEPIXKYBAaTH, 110
rpadiuHe opOpPMIICHHS! TEKCTYy HE TiIbKH I03BOJISE
300pa3uTH TepexiJl ONHIET OMOBiAI B IHINY, MO3HA-
YHUTH i1 IPUXOBaHY EKCIIPECUBHICTh UM €MOIIHHICTD
repoiB, ajge # CTae CBOEPITHAUM MOBHHUM KOJIOM,
KOTPHH Tepenae aBTOpChKe CTaBIECHHS 10 300paxe-
Hux mofi. 3a BuszHaueHHsIM B. T. Camguenxko: «I'pa-
(i4HO BUITICH]I €IEMEHTH TEKCTY € H0ro 3MiCTOBUMHU
KOMIIOHEHTaMH 1, GOPMYIOUH MOPsiA i3 BepOaTbHUMU
3acobaMy piBEHb MOBEPXOBOi CTPYKTYpH, CYTTEBO
BILUTMBAIOTh Ha (POpMYBaHHS TITHOWHHOI CTPYKTYpPH
TeKkeTy» [7, c. 5.

VY pomaHi MOJKHa BUAITUTH Taki BUAM rpadigHoro
MapKyBaHHSI:

1. Kypcus. Tak, y poMaHi aBTOp 3BEPTAETHCS 110
KypCUBY HE JUIs Tiepenaqi GOHETHIHUX OCOOIMBOC-
Tel MOBJICHHS, a MO0 Bi3yaJbHO BKa3aTH Ha IIUTATY,
Ha 3MiHYy OIIOBifli 3 aBTOPCHKOi HAa BHYTPIIITHE MOB-
JICHHS TIEPCOHAXA, 110 JO3BOJISIE BiIOKPEMHUTHUCS Bij
MOTEPEIHIX CJIiB 0€3 JOAaTKOBHUX MOSCHEHB: «You’'d
call what used to be city hall and a foul-mouthed
teenager named Rebecca would answer, Dont no
niggers name Dickens live here, so dont be calling
here no more!» [11].

o Toro  KypcHB CTBOPIOE €(EeKT MPUCYTHOCTI
yrTaya B pOMaHi, KU MPOYNTYE YPUBKHU O€3 JarloK,
HeMoB Oum oumma repoiB: «Dickens would have
segregated schools. If nothing else, the Chamber
of Commerce brochure would look attractive.
Welcome to the Glorious City of Dickens: The Urban
Paradise on the Banks of the Los Angeles River.
Home to Roving Bands of Youth Groups, a Retired
Movie Star, and Segregated Schools!».

[Ipn BHKOpHICTaHHI KYpPCHBY aKTyali3ye€ThbCs
cy0’eKkTHBaIlis Ta IHIIAW TUIAH OMOBIJ, KU Big0-
Opakae BHYTPILIHI BiT4yTTs reposi. Mo)kHA TOBOPUTH
1 IPO HASBHICTH EMOI[IITHOTO Ta JIOTIYHOTO HATOJIOCY,
a/Ke KypCUB «BUJLISIE Y MUCEMHOMY TEKCTI Te, IO
B YCHOMY BHAUIA€ iHTOHAIis» [5, c. 156]. Hampu-
knan, «I am not the father <...> but I wish I were».

Y pomani 3ycTpivaroThCs 1 OUThII (parMeHTH
3 KYpCHBOM, HaNPUKJIa, MiceHbKa XOMiHi IIIe 31 cTa-
pHX 4YaciB, KOJIH BiH OyB 3ipKOI0:

«Cause my hair is curly

Just because my teeth are pearly

Just because I always wear a smile

Like to dress up in the latest style

*Cause I'm glad I'm livin’

1 take these troubles all with a smile

Just because my color s shady

Makes no difference, maybe

Why they call me “Shine”».

2. Hanucanns eenuxum abo manum wpughmom —
11e OfuH rpadiuHuii 3aci0, TOBOJII IHTEHCUBHO BHKO-
puctaauil biTTi, IKMi aKTUBI3y€ 3MICT IEBHOI MOB-
HOI OIWHUII W MAKPECIIOE 3HAYYIIICTh TEKCTOBOTO
CJIEMEHTY.

Karmitanizariiss BUKOHy€ Ba)IJIMBE 3aBJIaHHS, aKe
30CepeIlKye yBary Ha CEMaHTHUYHIM 3HAYYIIOCTI
BUJIJIGHOTO CJIOBa-00pa3y. Ha ayMKy MOBO3HAaBIIIB,
«repcoHi(ikamig MeBHOT0 00pa3zy 3yMOBIIOE IOTo
JIOTIYHE JIOBEPIIEHHS 1 Tepexi Ha3B! Y pO3ps/I Biac-
HUX iMEH, TIPUYOMY NepCOHi(piKOBaHICTh 31e0ib-
LIOr0 Ma€ HE 30BCIM 3BUYHMN BHsIB. BUTBOpeHMiA
00pa3 3aBKIH CHIB3BYYHHH YOMYCh KOHKPETHOMY,
BUMIPDHOMY 1 BHCTYIA€ KIIOYOBUM, HEHTPAIbHUM
[5, c. 159]. V birti kamiTami3alis BUPi3HSI€E aBTOPCHKY
ipOHIt0, CKENITUIIM3M IIIOJI0 PiBHOMPAB’sI B CYYaCHOMY
aMEPHKAHCBKOMY CYCIIbCTBI, aOCypIHOCTI AeMo-
Kparii B IMIIEPCHKOMY CYCIiJIbCTBI.

Benwmka nitepa BukoHye (QyHKIi0 eM(aTHIHOTO
HArojocy, a TOMY HpPONUCHHWNA HIPUQPT CIOBUILHIOE
put™ omoBifi: «Juarez (aka the City That Never Stops
Bleeding) feels that Dickens is too violent».

Kpim toro, B pomaHi 3ycTpivaeTbes imiTanis mia-
KaTiB, peKIIaMHUX HAJIHKCIB, OTOJOIICHb, 10 3011b-
nrye poib KamiTamizanii, amke BimoOpaxae peaii
cy4acHOi AificHoCTi: «a placard hanging from his neck
that in runny ink reads THESE ARE THE TIMES
THAT FRY MEN’S SOULS — NATHAN HAIL»;
«WELCOME TO THE CITY OF DICKENSy; «there
used to be a sign that read DICKENS —NEXT EXIT».

[opyurytors rpagiuHy OIHOMAHITHICTD XYyHTOXK-
HBOTO TEKCTy, HAaIpPUKIAJ, BUAUICHHA JKHUp-
mnm  mpudprom: «THE DUM DUM DONUT
INTELLECTUALS» (1110 TOBOpUTB PO TTOCHIICHHS
roJIoCy W eMoltii).

4. 1lIupoko 3aCTOCOBYEThCS «2paiune 3amMoeuy-
8aHHsLY, SIKE TIEPENAEThCS TIOYATKOBOIO JIITEPOKO IS
30epeKeHHsI acOIliaTUBHUX 3B’s3KiB, 1 medicamu /
HIDKHIM HAKPECIEHHAM, 32 SKUMH XOBAIOThCS pelTa

Oyks.: «the noted TV family man 1 b
and the Negrodiplomats o o and n
ee c ».

1) nns wieHyBaHHS CIIOBA Ha 3HAYYIII («IIPOMO-
BHCTI») yacTuHU: but what follows is a low-budget
one-reeler called «Oil Ty-Coons!»; «And as Fred
returns from exhaling a cloud of smoke out into
the D.C. night, he has that Ain’t-I-a-Soul-Brother
glint in his eyes».
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2) abo [ BBENEHHS YTOYHIOIOYHX, MOSCHIO-
IOYMX BCTaBHHUX PO3TOPHYTHX KOHCTPYKIHiH: «then
having canceled the next day’s appointment with
their mental health care professional, the chatterbox
cosmetologist, who after years doing heads, still
knows only one hairstyle — fried, dyed, and laid to
the side — they’d choose that Friday».

6. /eghicayin (MOOBOEHHS/TIOTPOEHHS) OKPEMHUX
rpadem, o0 MOBUHHO MepeaaTH CHIIbHEe HEPBOBE 30Y-
JOKCHHS Teposi. ABTOP BUKOPHCTOBYE el CTHITICTHY-
HUAW TIPUAOM IS TTO3HAYCHHS HETaTHMBHHUX EMOIIiH,
npotsbkHOCTI MoBieHHs: “Crying hard as Niagara
Falls, the boy goes up to his father. “What’s wrong,
son?’ ‘M-M-Mommy sl-sl-slapped me!” ‘Why she do
that, son?’ his father asks. ‘B-b-because I-I said I was
w-w-white.” “‘What?” BLAAAAM! His father slaps
him even harder than his mama did”.

7. Borcusanna mamemamuyHux cumeonis: “Remem-
ber, there are four steps to acquittaclass="underline";
“The words “Nigger in a Woodpile — Take #1” flash
across the screen over a cord of barnyard firewood”.

8. Haomo cknaoui 6Oyxeocnonyuenis, po3paxo-
BaHI Ha Bi3yaJlbHE CIPUHHATTSA, TAaKOK € €JIeMEH-
TaMH MOBHOI TpH: “an uninterrupted string of graffiti
signing off on my efforts, AceBoonakathe West
sideCrazy63rdStGangsta .

9. BiTTi BKIMHIOE B KaHBY TBOPY c106a, ¢hpasu
iHO3eMHOI0 M0G0l — TpadiuHa Tpa 3 BHKOPHUCTAH-
HSIM 371e01TBIIIOTO iCTTAHCHKOI MOBH — OaraTtopa3oBuid
NpUHOM, SKHH akUeHTye creuu@iky MOBH JIOACH
y cepenosuii JlikkeHnc: Ytheir newly shorn scalps
gleaming in the sun, will step to me, grab me by
the shoulders, and with a forceful reverence say, “Por
la sandia ... graciasy. Y poMaHHiil KaHB1 IHIIOMOBHI
CIIOBA CIPUIMAIOTHCS SK Bi3yalIbHHH ITOJpPa3HHUK,
BKa3iBKa Ha IHIINH KyJbTypHHN KOII.

10. Buoxpemnenns karambypie. DEHOMEH KajlaM-
Oypy € 3ITKHEHHSIM, 0COOIUBOIO B3aEMOII€I0 3HAYCHD
y MeXax OHOTO KOHTEKCTY (MOBHOTO Ta KOHKPETHO
omoBigHOrO). TyT rpadiyna rpa ciyrye 3aco00M TBO-
PEHHSl 1pPOHIYHOTO MiATEKCTY, 300pakeHHS KOMid-
HUX cuTyaniid, Hanpuknaa: «Cap’n Crunch Cereal is
Kap’n Krunch Kerealy.

11. OgauM 13 OCHOBHUX KaHAJIIB, SIKUM, Ha HaITy
IyMKy, /0 4YHTa4a JOXOAUTh EMOTHUBHHH 3MICT
pomany biti, € came oHeTHuHI 3aCO0M BHpaKEHHS
eMoliil 1 ix rpadiuna peanizauis. BupaxeHHs eMoLii
y «3anpopaHiii» po3MOYHHAETHCS BXKe Ha PiBHI po30i-
JIOBUX 3HAKIG, OIIBIIICTD 13 SIKUX, BXOJIYHA B XYIOXK-
HbO OpraHi30BaHE MOBJEHHS, CTBOPIOE OATKOBE
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eMoliliHe HaBaHTaxeHHs. CIIOCTEepIraeThCs eKc-
[IPECUBHE BUOKPEMJICHHS TBEPIUKEHHS, II0CHIJICHHS
SIKOTO BHU3HAYA€THCS BUKOPUCTAHHAM 3HAKY OKJIMKY:
«; Yo soy el gran pinche mayate! jJulio César Chavez
es un puto!». IlyHKTyauis € BUKIIIOYHO aBTOPCHKOIO.

12. TlpuBeprae yBary i JOCUTh HE3BUYHUUI
aBTOPCHKHI MOJLT POMaHy Ha PO3JiIH, IO CHIBHO
BIIJIMBA€ HA MOJAJbILIE CIPUHHATTA CaMOTO TEKCTY,
HaIpUKIaL:

«Prologue.

THE SHIT YOUR SHOVEL.

One. Two. Three. Four. Five (BinnoBigHo po3ainm)

THE DUM DUM DONUT INTELLECTUALS

Seven. Eight» i 1. 1.

[IncpMeHHUK BHKOPUCTOBYE W OCOOJIMBHIA TIpH-
HioM rpadiuHoi oprasizauii TEKCTy — 3HaK acmepikc
(*) mpu mo3HauEHHI MEPeXOAy BiJl OAHOTO YaCOBOTO
MPOMIXKKY JI0 iHIIOTO (TPOTMYCKU PSJKIB MiXK YpHUB-
KaMH TeKCTY JUTSI BIIOKPEMIICHHSI YaCTHHU OTIOBi]).

13. Kpeonizayis onosioi. Y poMaHi IHUCHMEH-
HUK BHKOPHUCTOBYE pi3HI maparpademHi 3acobu
(MaJIOHKH-CXEMH, KOMEHTapi Ta iH.), y 3B’ SI3KY 3 UMM
MOXHA PO3IVISIIATH POMaH SIK Bi3yalbHO aKTUBHUIA
TekcT. Taki eJleMeHTH BHKOHYIOTh HE TUIBKH 1JTIO-
CTpaTUBHO-IHGQOPMATUBHY (YHKIII, ajme W 3HAYHO
JIOTIOMAararTh BiATBOPUTH MOAil, MOCHUIIIOIOUN BeEp-
OanpHuil hparMeHT. MokHa X BigHAWTH 1 Hagpy-
KOBaHUMH Ha 4YOpHOMY (QoHi (300pakeHHs Ororne-
TEHs1) — IIe IIIe OJIHA «BIJBOJIIKA0Ya» MaHIMyJISIiiHA
TEXHIKa, fKa 0J[pa3y K raJbMy€ 3BUYHUI TEMII Mpo-
YUTAHHSA CTOPIHKH.

BucnoBku i nepcnekruBu. Mosa mis 1. bitri
BUSIBJISIETHCS HE TUTBKU MaTepiaioM TBOPEHHS XyI0XK-
HBOTO TUCKYPCY, aje 1 npeaMeToM rpu. Hezpaxaroun
Ha Te, o rpadiyHe MapKyBaHHs HE CIPUIMAETHCS
SIK €JeMEHT (OpMHU 31 3MICTOBUM HaBaHTAXCHHSM,
BOHO 3HA4HO 30UTBIITY€ 3MICTOBHICTH POMaHY, Mepe-
CITiIy€ BaXKJIUBY CTHJIICTHYHY METY, IOIIOMAararoyu
aBTOPOBI y #0T0 3a1yMi MO3HAYUTH EMOLIHUN CTaH
repoiB, OCOOJMBOCTI IXHBOTO MOBJICHHS, SICKPaBO
300pasuTH cutyarito. [padiuni 3acobu y pomani
€ HE BUIIAJIKOBUMH, & BUKOHYIOTh OIIiHHY, OIIHCOBY,
xapakrepoyioriuay (yHkiii. Bzaemoxis Takux mpu-
HOMIB TIPU3BOIUTH [0 TOCHIIEHHS CyO’ €KTHBAIlii
omoBifi, rpadiuHOro BUpa)keHHSA iHTOHALii, aKueH-
TYBaHHIO TO3WIi1 omoBijmaya. 3aBAsku rpadivHii
rpi BiTTi BOamoca cTBOpUTH 0COOIUBUI HEMOBTOP-
HHU aBTOPCHKUN CTHJIb 1 HACHTHTH POMaH SICKPaBOO
obpa3HicTIo, IO MiKaBO Oyne JOCIITUTH B MOJANb-
LIMX PO3BiAKAaX.
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Mitrousova T. V. GRAPHIC MEANS OF LANGUAGE GAME
IN PAUL BEATTY’S NOVEL “THE SELLOUT”

In linguistics under the term “language game” consider the deliberate nonstandard deviation from linguistic
and communicative norms, pragmatically determined tuned to certain reaction from the recipient side. Modern
literature demonstrates well its search of style, where language play not only realizes irony and humour, but
promotes the author § idea to create the fullest image. In the context of language play the scholars in the artistic
discourse single out different stylistically marked graphic forms. Graphics becomes such a factor that attracts
attention and favours the appearance of additional meaning in narration, but due to the authors intention
directs the reader in his further interpretation. The most used graphic means are the addition of grapheme
quantity (reduplication, tripling), the use of some fonts in the word or sentence, underlining, interspace, italics,
hyphenation, etc. Graphic presentation of a phraseological unit or a fragment breaks its homogeneity and is
distinguished visually in a graphic space of the whole text; that is to delegate the reader that is marked by
tonality or stress.

Paul Beatty likes to be called a Black, rather than African-American writer, wrote a provocative novel
“The Sellout” in 2015 (next year it was given the Man Booker Prize). The Sellout (one of the nicknames
of the hero) — a black farmer, who lives in a fictitious unsafe ghetto Dickens in the suburbs of Los Angeles,
initiates both the renewal of his townlet on the map and slavery with segregation. The actions of the hero cause
the case in the USA Supreme Court, where the question is raised: Who knows better of equality and justice,
the hero or the society? The novel, written with humor, is in fact an acid satire on American reality, where
the author suggests to drop the masks. Beatty not only unveils the racial stereotypes, the lives of different
national communities which mistreat their racial identities, but the hypocrisy of the society grounded on
principles of discrimination.

In his novel “The Sellout” modern African-American writer Paul Beatty uses a wide range of authors
punctuation and graphics. Graphical design of the text is not the means that performs only composite-
expressive functions, but is used as the instrument for subjectivity of narration with a wide range of expressive
and stylistic meanings.

Key words: language game, graphic means, text structure, stylistic techniques, visualization.

51



